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“I hope to see more of these 
marvelous Dayton dancers,… they 
rewrite major pages of American 
choreography by dancing them.”

– Alastair Macaulay, The New York Times

University of Dayton is a proud sponsor of 
DCDC’s 50th Anniversary Touring Initiative. 

 
As a top-tier Catholic research university  

dedicated to community, the University of Dayton 
adapts to meet the needs of a changing  

world -- and passionately strives to  
create a brighter tomorrow.



MISSION
Rooted in the African 
American experience, the 
Dayton Contemporary Dance 
Company is a culturally diverse 
contemporary dance company 
committed to reaching the 
broadest audience through 
exceptional performance and 
arts-integrated education.

VISION
Transcending human boundaries 
through contemporary dance.

In fulfillment of the company’s mission and vision statements, 
the two main goals of Dayton Contemporary Dance Company 
are to: 1) create, perform, and tour locally, nationally, and 
globally, dance art of exceptional quality, and 2) deliver premier 
arts-integrated education services to the local community and 
while on tour nationally and internationally.

Founded in Dayton, Ohio in 1968 by the late dancer, teacher, 
choreographer, and visionary leader Jeraldyne Blunden, Dayton 
Contemporary Dance Company is one of few American dance 
companies of international reputation among those located 
outside a large U.S. metropolitan area. 

Working with some of the world’s most renowned 
choreographers, the company holds the world’s largest archive 
of classic African-American dance works and one of the largest 
of any kind among contemporary dance companies worldwide. 
Noteworthy choreographers, who have worked with the 
company, include Alvin Ailey, Talley Beatty, Donald Byrd, Bill T. 
Jones, Donald McKayle, Ray Mercer, Doug Varone, and Kevin 
Ward among many others.

DCDC performs to sold-out performances at theatres 
throughout the nation and the world. Known for their 
extraordinary energy, our dancers connect to audiences in mind, 
body and spirit. DCDC tours have reached Bermuda, Canada, 
Chile, France, Germany, Poland, Russia, and South Korea. Most 
recently, the company was invited by the U.S. Department of 
State to tour Kazakhstan and Russia in 2018.



DEBBIE BLUNDEN-DIGGS 
became Artistic Director for Dayton 
Contemporary Dance Company (DCDC) 
in 2007. For over 20 years she performed 
with the company appearing in most 
of the company’s repertoire. Before 
becoming Artistic Director, she served as 
the company’s Associate Artistic Director, 
Deputy Director for Arts and Operations, 
and Resident Choreographer. In addition 
to her choreographic and artistic 
leadership, Ms. Blunden-Diggs is the 

Executive Director of Jeraldyne’s School of the Dance, the cornerstone 
to Dayton Contemporary Dance Company, and she works closely with 
DCDC’s pre-professional company, DCDC2.

She has created works for the company which have become part of the 
company’s artistic blueprint. Her notable works include Configurations, 
Kaleidoscope, Fragments, In My Father’s House and Trac. Her first 
piece Variations in Blue, composed when she was seventeen, was 
submitted as an entry in the Young Choreographers Showcase and 
selected for inclusion in the National Choreographic Plan. She has 
contributed an impressive body of work including No Room, No 
Place, No Where for which she received a Monticello Award in 1982. 
In May 2002, she adjudicated the Regional Dance America Northeast 
Competitions.

Ms. Blunden-Diggs was Co-Director/Choreographer for The 
Human Race Theatre’s production of Crowns, as well as Director/
Choreographer for Central State University’s original production of In 
The Pursuit of Wind among others. She created ballets for and worked 
with students at University of Dayton, Sinclair Community College, 
Wright State University, Central State University, South Dayton Dance 
Theatre, and Stivers School for the Arts. She served on the Board of 
Directors for The International Association of Blacks in Dance from 
2000 - 2006 and currently since 2015.

She has received numerous awards and accolades. Among them are 
honors from Regional Dance America, Monticello Choreographic 
Fellowships in 1979 and 1980, and two Individual Fellowship Awards 
from the Ohio Arts Council in 1981 and 1984. The Fisk University 
Alumni Association honored her with an Excellence in Artistry Award, 
and she was awarded a Montgomery County Arts and Cultural District 
Master Fellowship for artistic excellence and community outreach 
initiatives in 2000. In 2014, she received the Image of Hope Youth 
Advocacy Award for her contributions to improve the lives of youth in 
the Greater Dayton area.

Ms. Blunden-Diggs is an adjunct professor at University of Dayton in 
the Theatre, Dance, and Performance Technology Program, and serves 
on the Seedling Foundation Board for Stivers School for the Arts.

“Intricate interplay and 
nonstop energy”

– St. Louis Post



VANTAGE POINTS
Leading and emerging choreographers 
demonstrate their approach to the art of 
choreography in this concert’s roster of 
dance works. Each dance both embodies the 
choreographer’s “vantage point” and stands 
outside itself looking at the work—an engaging 
and interesting evening of contemporary dance.
 

BODY TALK
This full-evening performance explores African-
American theatre through the art of dance. Outstanding 
playwrights, whose words and scenes are magically 
distilled through choreography, include Adrienne 
Kennedy’s Funnyhouse of a Negro, Ntozake Shange’s 
For Colored Girls, August Wilson’s Fences, Katori Hall’s 
The Mountaintop, Zora Neale Hurston’s Their Eyes Were 
Watching God, and James Baldwin’s The Amen Corner.

THE LITTLEST ANGEL
Set beautifully to choreography, The Littlest Angel is the 
endearing tale by Charles Tazewell about a little boy who 
enters heaven far too soon. But the gift he offers for the 
Christ child transforms the meaning of giving and sacrifice. 
The Littlest Angel will get inside your heart and stay there. 
Ideal for the entire family and for the child in you.

LYRIC FIRE
Lyric Fire by Dianne McIntyre is set to the poetry and life 
story of Paul Laurence Dunbar, the first African-American 
poet to receive international acclaim. Dressed in period 
costumes the dancers enact scenes from Dunbar’s life 
and times while reciting his poetry. Lyric Fire burns with 
Dunbar’s passion, fury, kindness, and understanding.



The Geography of the Cotton Fields

A large canvass encompassing millennia of history and 
many cultures, this monumental work explores the 
phenomenon of cotton and its political and spiritual 
implications. Donald Byrd creates an epic journey in the 
form of a pictorial narrative lecture of all the ways cotton 
has profoundly impacted the world. With music by 
Brazilian composer Amon Tobin, this panorama of dance 
will whirl audiences out of their seats and into history 
and the present. 

Choreographer: Donald Byrd
Premier Date: February 2014
Length: 40 Minutes
Number of Dancers: 10

 
This I Know For Sure...

A moving and intriguing dance featuring high energy 
movement and evocative moments of abandonment and 
memory. Ray Mercer’s This I Know For Sure… captures 
the creative spark of being human, of being alive.
 

Choreographer: Ray Mercer
Premier Date: March 2017
Length: 23 Minutes
Number of Dancers: 11

 
Rainbow Round My Shoulders

Donald McKayle’s masterwork, Rainbow Round My 
Shoulder,  is acclaimed as a modern dance classic. A 
searing dramatic narrative, it is set on a chain gang in 
the American south where prisoners work, breaking 
rock from “can see to can’t see.” Their aspirations for 
freedom come in the guise of a woman, first as a vision 
then as a remembered sweetheart, mother, and wife. The 
songs that accompany their arduous labor are rich in 
polyphony and tell a bitter, sardonic, and tragic story. 

Choreographer: Donald McKayle
Premier Date: 1959
Length: 18 Minutes
Number of Dancers: 8

Visit www.dcdc.org 
for video samples.



Indestructible

 Developed through a practice-based creative 
process, this explosive physical work challenges 
how we engage with gravity and other grounding 
forces.

“Almost entirely lacking a soundtrack and lit 
mostly by caged bulbs high above, the work 
comes across as a military drill or CrossFit for 
the structurally oppressed,” wrote one INDY 
Week reviewer of the work’s world premiere at 
American Dance Festival. 

Choreographer: Abby Zbikowski
Premier Date: June 2018
Length: 14 minutes
Number of Dancers: 6
Tech Requirements: Fly system Required

Shed

 Shed focuses on the journey of acceptance and 
self-love. The dance challenges the self-imposed 
or culturally influenced ideology of image. The 
possibility to love and be kind is within. Consider 
living in a world free of stigma. Consider 
breathing in an environment of tolerance. 
Consider thriving in a place of positive embrace. 
Shed inspires hope for a life lived free from 
judgment, in which differences are celebrated. 

Choreographer: Keisha Lalama
Premier Date: October 2013
Length: 17 minutes
Number of Dancers: 9

American Mo’

 American Mo’, choreographed by Crystal 
Michelle, is a celebration of triumph over 
adversity. Dancers express freedom, courage and 
joy to Duke Ellington’s Three Kings, composed in 
honor of Dr. Martin Luther King, Jr. 

Choreographer: Crystal Michelle
Premier Date: September 2015
Length: 13 minutes
Number of Dancers: 6
Tech Requirements: Projection capabilities

Stump-Speach

 Set to a Wynton Marsalis’ piece The Death of Jazz, 
Stump-Speach plays with the gestures of minstrelsy as 
choreographer Crystal Michelle asks what it means for 
black bodies to be in a performance. 

Choreographer: Crystal Michelle
Premier Date: October 2017
Length: 13 minutes
Number of Dancers: 4

 
Wawa Aba

 Wawa Aba (toughness, hardiness, perseverance), 
choreographed by Stafford C. Berry, explores what it 
takes for a culture to last. Pulling from traditions of 
African dance, Wawa Aba celebrates determination 
and strength. 

Choreographer: Stafford C. Berry, Jr.
Premier Date: October 2017
Length: 13 minutes
Number of Dancers: 4

 
In My Father’s House

 Set to four contemporary gospel tunes by Kirk 
Franklin and the Family, In My Father’s House brings 
the modern-day church experience to the stage.  The 
built-in encore, danced to the song When I Think 
About Jesus, is so highly energized that it brings the 
audience to its feet, and they leave the theater dancing 
and singing. 

Choreographer: Debbie Blunden-Diggs
Premier Date: 1997
Length: 23 minutes
Number of Dancers: 12

To bring DCDC to 
your stage, contact

Michelle VanHuss
(937) 228-3232 ext. 111

michelle@dcdc.org



Pre/Post-Performance Talks are informal discussions designed to engage the audience in 
dialogue with DCDC dancers, artistic staff and on occasion choreographers before or after 
a performance. 
 
Mini Concerts are repertory concerts, performed on stage and in full costume ranging from 
30-60 minutes in length, which showcase works by established and emerging choreographers. 
Mini concerts can be appropriate for family or children’s series programs. 
 
Lecture Demonstrations are 45 minutes in length and suitable for all ages, featuring 
choreographed performances specifically designed for school venues. These presentations 
include an educational component, a performance, and a question-and-answer session. 
 
As DCDC creates new works and projects, new outreach programs will become available. 
 
Community Matinees are designed for adults and children of all ages. Audiences learn creative 
movement with the DCDC dancers on stage, sing songs, hear stories related to the performance 
theme in a family friendly environment, and watch a full-length ballet. These matinees range from 
75-90 minutes in length. 
 

Dayton Contemporary Dance 
Company offers 1-week and 2-week 
residencies. The instructors, who 
are company dancers, conduct 
these residencies. Participants 
learn excerpts from the company’s 
extensive repertoire or a dance piece 
choreographed for them to perform 
on stage with the company’s 
professional dancers. 

OUTREACH SERVICES

“DCDC is a ‘black diamond’ in the crown of African-American 
dance culture of the United States.”
–Review of DCDC at The Bolshoi in Moscow



Career Lectures range from 30 to 45 minutes in length and enable dancers to speak about their 
careers as dancers, teachers and choreographers. Visual aids, such as videotape, costumes, posters 
and photos may be used during the presentations. 
 
Creative Movement Classes are for dance enthusiasts who have never taken a dance class. These 
classes are available for all age groups and are typically 30-60 minutes in length. 
 
Master Classes are technique classes taught on various levels from beginning to advanced, in 
ballet, modern jazz, and hip-hop. Classes range from 
60-90 minutes. 
 
Repertory Classes provide an opportunity for 
students to learn excerpts from DCDC’s repertory. 
The class is recommended for college and university 
dance departments, local dance schools and dance 
companies. Classes range from 60-90 minutes. 
 
Dance Immersion is an intensive program that 
ranges from four hours to two weeks in length and 
are taught by DCDC dancers. This customized 
program includes technique, composition, 
and repertory classes, culminating in a student 
presentation. 
 

OUTREACH WORKSHOPS

Community Workshops are an introduction 
to dance that includes an information session, 
a participatory session and a movement 
presentation. This workshop is ideal for 
community centers, churches, day-care 
centers and after-school programs. Workshops 
are 90 minutes to 1 hour and 20 minutes in 
length. 
 
Liturgical Dance Workshops are designed 
to explore movement and dance in a religious 
and spiritual context. These workshops 
range from 2 to 3 hours in length, include 
discussions and choreographic exercises. 
 
Educator’s Workshops help educators 
integrate dance and creative movement into 
classroom curricula. 

CLASSES FOR ALL LEVELS 



Dayton Contemporary Dance 
Company will supply a full technical 
rider for a full evening performance 
upon request.

Presenter is responsible for providing 
a qualified technical representative 
for consultation with the company 
during the entire planning, 
preparation and execution process of 
engagement. Likewise, DCDC will 
provide the same to presenter.

Staging Requirements
Stage dimensions: 40’ wide opening by 36’ deep (from curtain line to back wall). 
Minimum acceptable dimensions are 34’ wide opening by 28’ deep (from curtain line to back wall)

Floor Requirements

The floor of the stage must be wood, covered in black marley flooring (and appropriate tape to secure the 
marley: black gaff). The company prefers a sprung dance floor, when available. The floor must be smooth, level 
and even. All holes and cracks are to be filled and stopped with wood or cork. Note: wood over a concrete or 
cement floor is not acceptable. 
 
Masking and Soft Goods
The presenter agrees to supply opaque black velour masking sufficient to mask the stage to the satisfaction of the 
artist’s stage manager. This usually consists of five sets of legs and borders to form four (4) wings or entrances for 
the dancers.

• The artists require the presenter to provide a well stretched white cyclorama.
• The artists also require one full stage black sharks tooth scrim in excellent condition and a full stage 

blackout curtain.

Lighting
The local presenter must supply all lighting equipment and specified gel color. The artist‘s supplied lighting plot 
must be pre-hung and ready to focus prior to artist’s load-in. The lighting plot will be created for the specific 
venue and will approximately consist of the following equipment

Electrics
• 5-6 Pipes with a typical inventory of: 50- 36 units, 50- 26 units, and 40- par or fresnel units
• Cyc lighting equipment to evenly light the cyclorama from the top and the bottom in three (3) colors



Booms and Stands
Artist requires 8-‘booms‘ or ‘trees’ for side light: Usually each boom will hold 5-6 instruments, usually all 
source 4-36 degree units.

Computer-controlled Lighting Preset Board and Dimmers
• 96-2.4Kw dimmers
• 12-6.0Kw dimmers

Sound System
The local presenter must supply all sound equipment.

Special Effects
Artist may use mechanically produced non-toxic haze and/or fog for some of its dances. Presenter will be 
responsible to have these effects when needed. Repertory specific special effects will be communicated at 
least four weeks in advance by DCDC production manager.

Schedule
•  Company load-in is the day prior to performance. Eight hours is needed for focus and cueing.
• The show should be pre-hung, circuited. patched, and completely working prior to company arrival.
• At least 3-4 hours are needed for company technical rehearsal on stage prior to the performance.

Hospitality
Costume shop or access to steamer and iron with laundry facilities available preferable.

Hotel Accommodations
If presenter is providing lodging, presenter will make reservations at a high-quality hotel equivalent to 
a major company franchise such as Marriott, Hilton, Sheraton or properties of such hotels. (The hotel 
must be approved by DCDC company manager at least one to two months prior to engagement.) The 
hotel must be within one mile walking distance to a variety of food venues, must have indoor access only, 
have private bathroom facilities, a 24-hour telephone system, and a fitness center. Internet access is also 
requested in each room. 

Rehearsal Space
Presenter must provide a dance studio or adequate rehearsal space that the company has access for 
the purpose of rehearsals and company classes during the entire duration the company is in residence. 
Consult with company for specifications of permissible space.

“One of the greatest arts institutions in the nation. 
It’s Dayton’s great art export”

- Michael Kaiser, President, Kennedy Center



FOUNDER 
Jeraldyne Blunden

DEBBIE BLUNDEN-DIGGS 
Artistic Director

ASSOCIATE ARTISTIC DIRECTOR
Crystal Michelle

CHIEF EXECUTIVE OFFICER
Ro Nita Hawes-Saunders

“Man has created boundaries for race, 
religion, and culture. If we can get past 
that, we can realize that there is much 

more in life which connects us.” 

— JERALDYNE BLUNDEN


